BCTYI'I nTeJibHblie UCNbiITaHUA
MpodunbHoe TecTupoBaHue

@ WKona unm

JleMmoBepcHus BCTYNUTEIbHBIX MCNIBITAHUH 110 IPoduiito «Pycckuii i3bIK»

9 kiacce

IIpounTaiiTe TEKCT U BBINOJHUTE 3aJaHU.

(1) Yenoseueckue napvl co30amvt max, 4mo ux 10006b anpuopu xyouieco copma, 4em mMoxicem Ovimo
(no Kpatineti mepe 8 ee Iy4uux npumMepax) 10o06b Meicoy 4ei08ekom u coOaKoll, 3mo, 6eposimHo, He
sanaanuposannoe Cozoamenem uyoauecmaso 8 uenoseyeckou ucmopuu. (2) Taxas 110606b
beckopvicmHa. yenoeek om cobaku Huuez2o ne xouem. (3) [Hasce omeemnotil 11066u om Heé He mpebdyem.
(4) On nuxoeoa He 3a0aémcs 60NPocamu, KOmopule mydam uenosedeckue napul. () Jlroosm au mensn?
(6) JIroounu au koeo-Hubyos boavue mena? (7) Jlrodosm au meus borvwe, yem s a0oa0? (8) BozmooicHo,
6ce smu 80NPOCHI, KOMOpble 0Opawam K 1ob6u, UsMepsiom ee, u3yuarom, npoeepsiom,
donvimulearom, Yymo Ju He & 3auamke u yousarom ee. (9) BozmodswcHo, mbl He cnocobHblL 1106ums
UMEHHO NOMOMY, YMO HcadxtcoeM ObIMb THOUMBIMU, MO eCMb XOMUM 4e20-mo (11066u) om 0py202o,
emecmo mo2o umobsl 0omoasams emy cebs 6e3 8CAKOU KopbiCmu, 00801bCMBYACH UL €20
npucymemeuem. (10) 1 éom umo: uenoeex npunumaem cobaxy maxou, KaKas OHA eCib, OH He XOuem
nepeoenvisams eé no coemy nodoour, OH Hanepeo CoO2NAuaAemcsl ¢ e€ cobaubumM MUpOM, OH He
nbIMAemcsi OMHsMb €20 Y Heé, He pesHyem eé K Kakum-mo matnvim yaioekam. (11) On socnumeisaem eé
He 01 m020, YmobObl nepedenams (Kak Myic Xxouem nepeoeamnv HeHy, a #eHa — MyxHca), a Tulb OJisl
mMo2o, ymoobwvl 00YUUMb €€ INeMEHMAPHOMY A3bIKY, KOMOPbIll NO38OAUL Obl UM HOHUMAMb Opye Opyea u
emecme scumo. (12) U ewe 00Ho: 1106086 K cobake — 4y8cmeo 000P0BOIbHOE, HUKMO He NPUHYHICOaem
yenogexa 10oums cooaxy.

1. B kakux BbICKa3bIBAHUSIX BEPHO NepelaHa MH(OPMAIUs, COlepPKalascs B TeKcTe?
(MHO’KeCTBEHHBI BbIOOP)
1. Tlo MHeHHUIO aBTOPA, JIIOU YMEIOT JIIOOUTH IPYT Ipyra CUJIbHEE, YEM KUBOTHBIX.
2. ABTOp cuuTaeT, 4TO JIOOOBH COOAKM K YEJIOBEKY Hanboiee CHIIbHAS U HE CPABHHUTCS HU C KaKOU
JIpYTOH.
TpeboBanus yenoBeka K cBoeil cobake MUHUMAJIbHBI.
Jlroqu mo0sT cobak cuibHEee, YeM JIPYTUX JIIO/IEH, TOTOMY YTO COOaKU HE 3aAat0TCs JIUIITHUMHU
BOIIPOCAMHU.
ABTOp yBEpEH, YTO YEJIOBEK JIIOOUT CO0aKy, HECMOTPS HAa OTCYTCTBHE HA HET'O BHEIIIHET O
BO3/€1CTBHA.

2. Kakue TpHu yTBep:K/1eHUs 0 TeKCTe BepHble? (MHOKeCTBEHHbIIi BHIOOP)

1. Texkcrt HanMcaH B XyA0KECTBEHHOM CTUJIE PEUH.

2. OcCHOBHOW ()yHKIIMOHAJILHBII THUII pEUU B TEKCTE — OMHCAHHUE.

3. Tlpemnoxkenus 5-7 WILTFOCTPUPYIOT COJIEPIKAHUE TIPEIIIOKCHHUS 4.

4. Tlpemnoxenue 11 mponomkaer Mblcib npeayioxkenus 10.

5. IlpennoxkeHue 12 He cBA3aHO MO CONEPIKAHUIO C MPENBITYIIUMU IPEITIOKEHUSIMH B TEKCTE.
3. Ykaxurte BapuaHT 0TBeTa, B KoTopoM HEBepHO onpeaesieHa rpaMmmaTuyeckasi OCHOBA B
NpeIJIOKEHUH WIN B OJHOM U3 YacTell CJI0KHOI0 NMPeAJI0KeHUs TEKCTA. (BLIOOP 0THOTO 0TBETA)

1. mapsl co3nansl (mpeaioxenue 1)

2. Mydat napsl (mpemioxxenue 4)

3. otrmaBath (mpemioxeHue 9)
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4. kaxas oHa ecTh (pemnoxenue 10)
5. HHKTO HE NpUHYXaaeT (mpeanoxenue 12)

4. Kakue yTBep:KIeHUs] 0 CHHTAKCHY€CKOM CTPOCHHMH NPeAI0KEHUH BepHbI? (MHO )KeCTBEHHbIH
BbIOOD)

1. B npennoxxkeHun 1 €CTh COFO3HOE CIIOBO (OTHOCUTEIHLHOE MECTOUMEHHUE) "ueM".

2. Tlpennoxxenus 5-7 sIBASIOTCS OAHOCOCTABHBIMU OMPENEIEHHO - TMYHBIMHU.

3. B mpemnoxxennu 8 ecTh 2 rpaMMaTHYECKHUE OCHOBBI.

4. B npemnoxenuu 10 ecTs 2 OZTHOPOAHBIX CKA3YEMBbIX.

5. B npeanoxenun 12 Bce mpocTbie MPEAJIOKEHUS B COCTABE CIOKHOIO CBA3aHbI O€3 COI030B.

S. Beinuumure B NopsiiKke BO3PACcTAHUA HOMepPa 3alAThIX, KOTOPbIE Pa3ieJsI0T YaCTH CJI0KHOI0
npeaioxenusi: "Ecian u ucrounuk 3syka(l) u Had/0gaTes b HAXOAATCS IPUMEPHO HA OHOM
BbICOTE(2) B HANIPaBJICHUH BeTPa 3BYK CJbIIIEH Jy4yme(3) yeM B IPOTHBOIOJIOKHOM .
BorinucbiBaiiTe HoMepa 0e3 mpo6e/ioB M 3HaKoB npenuHanus. (Yuciao )

6. Boinumure, cCOXpaHsisi NOPSIAOK CJ10B, TPAMMATH4Y€CKYI0 OCHOBY NPUAATOYHOM (3aBHCHMOI)
YACTH CJIOKHONOAYHHEHHOI0 NnpeaioskeHus: ""CTOJNKHYBIINCH € ONIACHOCTHIO, F'ePOU B OTJIMYHE
OT aBAHTIOPUCTOB 0o0Jiee MO3IHNUX BEKOB, KOTOPbIE AeliCTBYIOT HA CBOMi CTPax M PUCK, HOCTYNAIOT
B CTPOrOM COOTBETCTBHM C KO/IEKCOM PbhILApCKOro noseaenus' . OTper 3anucbiBaiTe
3arJ1aBHbIMHM OyKBamu, 6e3 npo6e/10B M 3HaK0B npenuHanus. (Ci10Bo)

7. BbiOepuTe U3 CIUCKA COYeTAHUs €JI0B, KoTopblie HE siBsII0TCA CJI0BOCOYETAHUSIMM.
(MHO’KeCTBEHHBI BbIOOP)

100Ka Oex

B TOM K€ IOME

HIKOJIa OCTpOeHa

HAIPOTHUB NTapKa

KHHTa MaTepu

IIyCTb IIPUYT

8. Kakue cii0Ba M0O:kHO Hanmucathb U ¢ oaHo# H, u ¢ ABymsi? (MHOKeCTBEeHHbIH BLIOOP)
B3BOJIHOBA..0
Bape..blid
CMBIIILJIE. . bIH
KOBA..bIH
9. YKaKnuTe BAPDHAHTHI OTBETOB, B KOTOPBIX BO BCEX CJI0BAX OJTHOTO Psiia MpomylieHa 6e3yaapHas
yepeayrIuascs ri1acHas KOpHs. (MHOKeCTBeHHbI BHIOOP)
1. BH..MaTCJIbHBIW, COY..TAHHUE, I'..PU30HT
2. pa3XK..raTh, CT..JIUCTHKA, I..pOMYCCKUI
3. M..KaTh (IIEYCHBE B Yaii), HOJP..BHATHCS, BBIM..paTh
4. o0p..meHue, cM..puTeNbHAs (pyOalika), mpuM..paTh (TIaThe)
5. OJL..CTEeTh, 03..pE€HHUE, Pa3L..TaThCs

10. Kakue yrBep kaeHHs sIBJASIIOTCH BEPHbIMU? (MHOKeCTBEHHBbI BBIOOP)
1. B cnoBe 08yx..sapycHoui nuiietcs ‘b, T. K. 4acTh CIIOBa ABYX- BBICTYMAET 371€Ch B POJIU MPUCTABKU
Y OKQHYMBAETCS HA COTJIACHBIN, a KOPEHb HAYMHAETCS HA TTIacHYIo S1.
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B cnose pa..uém numercsa C, T. K. KOPEHb -4ET- HAUMHAETCS HA TITyXOW COTJIACHBIM.

B cnoBe meorc.. nemumymcexuu numetcs U, T. K. IpUcTaBKa MeX- HE 3aMMCTBOBAaHHAs U
OKAHYMBAETCS HAa COTTIACHBIN.

B cnoBe svicn..wwbca numercsa U, T. k. 3To raaroia 1-ro cnpsikeHus, SBISIOMINICT UCKITIOUEHUEM.
B cnoBe myws..uka (2o6sicos) nuiercs O, T. K. 3TO CyIIECTBUTENBHOE, @ B UMEHHBIX YaCTAX
peuu mocie MUnAImx Hago nucatsb O.

11. IIpoBepbTe HanUcaHue BbIIEJEHHBIX CJIOB H BbIOepHUTe BepHOE YTBep:KIeHHe. (BBIOOP 0HOTO0
OTBETA)
1. "IIJIETEHAS u3 uBsl Kop3uHbl focTanack MHe uygoM". [Iumercs ¢ onnoit H, T. k. y npuyacTus
IJIeTEHAs €CTh 3aBUCUMOE CJIOBO U3 UBBI.
2. "BETPEHHBIE u nacmypHble JHH YTOMUWIA Hac okoHuyaTenbHO". [Tummercs ¢ nsyms H, T. k.
npuiaraTenabHble ¢ cydukcamu -eHH-/-OHH- Bcerja nuuryTes ¢ asyms H.
"Sxopr HEJJOCTAET no aua". [Tumercs CIMTHO, T. K. I1aroj HEIOCTAaeT He YIoTpeOseTcs
6e3 HE.
"HETPYJIHO noranatecs, 4TO OHU MPOCTO JEMOHCTPUPYIOT CBOM CIIOCOOHOCTH U KIYT
3purens”. [Inmiercs caMTHO, T. K. CJI0OBO MO’KHO 3aMEHUTh HA CHHOHMM "JIErKO0".

12. BoiOepure ¢pparmeHThHI NEPEeBOIOB € AHIJINICKOr0, B KOTOPBIX J0NMYIIEHbI JIEKCHYeCKHe
OIIUOKH. (MHOKECTBEHHBII BHIOOP)

1. YtoOBI MOJYyYUTH JUIIIIOM, YEIOBEK JOJDKEH HE TOJILKO OpaTh KypChl IO CIIEIIHATBHOCTH, HO U
KYpCBI 10 JIUTEPATYPE U MO UCTOPHUHU.

2. IlpoGnemy 3arpssHenus baiikana TpyaHO pemuTh, IOTOMY UTO KU3Hb HACEJIECHUS TOPOJOB
BOKpYT o3epa baiikana 3aBUCHT OT HHIYCTPUHU U HHAPACTPYKTYPhI, KOTOPHIE HAXOASATCS Ha
Oepery baiikana.

Ho, xak cooGmraet XKeHs1, ecTh IpynIbl, KOTOpbIE pAa0OTAIOT CEM(PUIECKH HAJl STOM
MPOOIEMON.
4. JleKkTOp ONMMCHIBAET MOJIENb, KOTOpasi OCHOBAaHHAs Ha PHIHOYHOM MEXaHU3ME.

13. Yka:xure 2 cjioBa, 00pa3oBaHHbIe MPUCTABOYHBIM c110c000M. (MHOXKeCTBEeHHBI BHIOOP)
1. wmencectpa
2. w3maneka
3. 3ammcartb
4. 3amymathbcs
5. HeKpacuBBII

14. BoiOepure ¢JI0OBa ¢ HYJIeBbIM OKOHYAHHEM. (MHOKeCTBEHHbIH BbIOOP)
BUKapHil
MSITKUH
MEIBEKUN
XaKu
rnoe3»ai
clenaB
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Paznen 2. AHrJIMiicKuii A3BIK

Listening. 3adanus 1-7

Ayouoghaiin k 3a0anusim:
https://drive.google.com/file/d/1plUsbZe8bJfI2cJELAPYY V5c¢3GfQu79/view?usp=sharing

You will hear a radio interview with a successful young racing cyclist. For questions 1-7, choose the
best answer. You can listen to the recording twice.

1.Why did Carol start cycling?
a) Her parents encouraged her
b) A younger person made her jealous
c) She wanted to do something better than her friend
2. How does Carol describe herself?
a) Too competitive
b) Very quiet when she's working
c) Different from some other athletes
3. Carol thinks that her training programme is
a) Hard and not very enjoyable
b) The key to winning all the time
c) Important for the right mental attitude
4. What does Carol say about the attitude of other sportspeople?
a) They are less confident than they appear
b) They are often self-centred
c) They are driven to succeed
5. What is Carol’s attitude to luck?
a) It's more important than anything else
b) It's balanced by practical techniques
c) It's limited to certain aspects of racing
6. How does Carol feel about the media?
a) It isan unnecessary part of her sport
b) It is difficult to deal with sometimes
c) It stops her getting financial support

7. What advice does Carol have for young cyclists?



https://drive.google.com/file/d/1pIUsbZe8bJfl2cJELAPYY_V5c3GfQu79/view?usp=sharing
https://drive.google.com/file/d/1pIUsbZe8bJfl2cJELAPYY_V5c3GfQu79/view?usp=sharing
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a) Keep things in perspective

b) Plan for life after sport

c) Enjoy your success
Listening. 3aoanus 8-12

Ayouoghaiin k 3a0anusim:
https://drive.google.com/file/d/12EDtWq PsdMBHJVF{85gSv3UrxeGxIBc/view?usp=sharing

You will hear five different people talking about jobs they plan to do in the future. Choose from the list
the reason each speaker gives for wanting to do the job. There are three EXTRA options which you do
not need to use. You can listen to the recording twice.

8. Speaker 1 a)the influence of friends

9. Speaker 2 b)following a parent's example

10.Speaker 3 c)pursuing a dream

11.Speaker 4 d)the salary

12.Speaker 5 e)a desire to travel
f)good prospects for promotion
g)wanting to combine a hobby with work
h)the chance to meet people

Reading. 3a0anus 13-18

Read the text below. Six sentences have been removed from the text. Choose from the sentences A-G the
one which fits each gap 13-18. There is one EXTRA sentence which you do not need to use.

Films and computer games

In just a few decades the gaming industry has become a lot bigger than the film business. In terms of
turnover, what is rather grandly called “interactive entertainment” makes twice as much money as
Hollywood cinema. Which of course leaves people in the film business wondering if they can harvest any
of this new income. Is there any way of making films more appealing to people who regularly like to play
computer games?

Making a film out of a best-selling computer game can certainly guarantee a large audience. (13) :
New games have stunning action sequences that rely on fantasy effects, and now films are being released
with similar scenes. Gravity is discarded as heroes leap across huge gaps, while slow-motion techniques
slow bullets moving through the rippling air.

A major segment of the gaming market comprises science-fiction games, and film-makers have started to
realise that they could set films in similar sci-fi future worlds. (14) . Any attempt to borrow more
than the setting from a game is probably doomed.



https://drive.google.com/file/d/12EDtWq_PsdMBHJVFf85qSv3UrxeGxlBc/view?usp=sharing
https://drive.google.com/file/d/12EDtWq_PsdMBHJVFf85qSv3UrxeGxlBc/view?usp=sharing
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There are many examples of successful film-game combinations. Rather than making a film using
characters and stories from a computer game, the trick seems to be to make a film that has a fast-moving
action sequence and then bring out a game based on that sequence. People who enjoyed the film will
probably want to buy the game. This clearly creates a new market opportunity for the gaming industry.

Why do gamers feel disappointed by films based on their favourite games? (15) . Computer games
can show the action from a number of perspectives easily, because everything is computer-generated. But
filming a sequence from 20 different cameras would cost a fortune, so it simply isn’t done in the film
version - leaving the gamers feeling that the film didn’t look as real as the computer game.

Cameras matter in another sense, too. In a film the director shows you the action from certain perspectives
but makes sure he doesn’t show you some things to keep you in suspense. Think of your favourite thriller.
(16) . In films you are not supposed to have access to all the information. Suspense and mystery are
essential elements of film-making.

@17) . When you play a game, you have to do certain tasks to proceed to the next level. Therefore,
you must be able to see everything in order to make your choices, to decide what to do next: which door
to open, and so on. You must have access to all the information. You, as the player, are always in control.
In the cinema you never control the action. You just sit and watch.

There can be some interaction between films and computer games on a number of different levels, but in
the end they fulfil different needs. (18) . For all the similarities between technologies and special
effects, we shouldn’t forget that a story and a game are fundamentally different.

Missing sentences:

[A] We go to the cinema to let someone else tell us a story, knowing we can’t influence what happens at
all.

[B] You wouldn’t be interested in watching the film if you knew the identity of the murderer, for instance.
[C] This is not true for computer games.
[D] Its success lies in the use of special effects.

[E] This usually means that the film has a good chance of being as commercially successful as the game
on which it is based.

[F] One reason is technical.

[G] However, the difficult for the producers of Hollywood appears to be knowing where and when to
stop.

Use of English. 3aoanus 19-26.
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Read the short text in the picture below. For questions 19-26, think of the word which best fits each gap.
Use only one word for each gap. Write your answers in CAPITAL LETTERS. There is an example (0) at
the beginning.

HISTORY AND STORYTELLING

Over the last few years (0) there has been more interest in the subject of history,
perhaps because historical documentaries on television have (19) attracting
large audiences. According to a recent survey, more people are applying (20)
places at university, and the number of those wanting to study history (21)
increased. However, professors of history are (22) particularly happy about
this and have expressed concern about the quality of the students. They claim that
most of their first-year students have never read a history book and don't have the
skills (23) study the subject in depth. TV programmes make students think that
studying history is as simple as storytelling. Documentaries oversimplify the subject
and concentrate (24) personalities in an attempt to attract audiences.

On the other hand, traditional historians could learn (25) to tell a story from the
makers of such documentaries. Many historians don't have good narrative skills,
which is (26) s0 many history books are not popular with readers.

Writing. 3aoanue 27.

Comment on the following statement:

All animals should live in the wild, in their natural habitat.

I Write at least 160 words ! (You can write more if you want to and if you have time)
Write about:

- preservation of endangered species,

- Z00sS.

Remember to include an introduction, your opinion on the topic, 1-2 arguments, and make a conclusion
summarising what you have written.
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A younger person made her jealous

Different from some other athletes

Important for the right mental attitude

They are less confident than they appear

It's balanced by practical techniques

It is difficult to deal with sometimes

Keep things in perspective
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the salary

pursuing a dream

good prospects for promotion

following a parent's example

a desire to travel
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